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TRANSLATION OF ENGLISH ARTISTIC LITERATURE:

MAIN DIFFICULTIES

Problem
phenomenon of literary

The article deals with the consideration of the main problems of translation of English fiction
into Ukrainian based on Jack London's novel “Martin Eden”. It was found that the main theoretical
difficulties that translators may face are the following: differences in the basic, cultural knowledge
of speakers of different languages, differences in speech standards (grammatical, lexical); differ-
ences in the use of specific concepts, expressions and metaphors that can be understood only by
native speakers of a particular language. The article characterized and systematized the difficulties
that translators may encounter when translating artistic texts. It was determined that one of the main
difficulties that a translator may face during translation are expressions that can be attributed to
a certain cultural layer, such as: phrasal verbs, idioms, slangisms, fixed expressions, puns, and oth-
ers. It has been stated that they create one of the biggest obstacles for translators during the transla-
tion process. It is emphasized that direct analogues of lacunae do not exist in the language of trans-
lation, most often translators use generalizations in order to find the same or close in meaning word
according to the context, that is, if a word or expression conveys approximately the same meaning,
translators usually stop their search at this lexical unit. It is noted that synonymization is usually
used after generalization (narrowing the meaning of a word). In this way, translators first take a gen-
eral idea and then look for the best one among various synonymous equivalents of that word or
expression. It is emphasized that another difficulty is the difficulty of contextuality. When the trans-
lator finds a good equivalent of an expression or some concept, the translation requires to evaluate
and analyze in which context (surrounding words, sentences or even the situation) the translator uses
a certain word.

1t has been proven that translators use lexical transformations to translate certain words, idioms,
expressions from one language to another. Grammatical transformations are used by translators
when the source language and the target language have different grammatical structures. It is noted
that the main grammatical transformations are: deletion, omission, replacement and transposition.

Key words: artistic translation, lexical transformations, grammatical transformations, context,
internationalism, grammatical structure, generalization.

means that translators must be attentive in order not
to alter texts totally, making them unrecognizable.

and relevance. The
translation is closely

statement

connected with the problems of translation in
general. Contemporary tendencies show a great
deal of awareness of difficulties that emerge during
literary translation. This results in noting translators’
experience into the texts they translate. In addition,
being composed of different experiences and
concepts, translation works often present different
views on reality in translated texts.

It is especially the case with literary texts, the
phenomenon of which contains multi-layers of hidden
concepts, ideas and cultural peculiarities, which only

This article focuses on such difficulties that may
cause translators to alter texts and on translation
transformations that can help to avoid these difficulties.

The concept of literary translation has not been
profoundly explored and examined by scholars of
the past due to various reasons, for example, the
difficulty and obscurity of this art; in addition to it,
there are so many layers that are not yet covered and
investigated [1; 2; 3; 4]. Scholars and experts still
encounter a lot of various difficulties nowadays that
are not yet discovered [6; 9].
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Major difficulties emerge due to differences in
structures of source languages and target ones, for
instance:

1) differences in the systems of the source
language and the language of translation;

2) differences in language standards or norms of
these languages;

3) differences in background knowledge of native
speakers and the person translating the text;

4) difference in usages, in other words the usage
of certain language concepts and ideas, which may
differ from the target language [7, p. 24].

It is considered as a necessity for translators to
search for the most appropriate analogy to a specific
concept between a target and a source language
during the process of translation, endlessly selecting
and composing words with each other until translators
covers the whole book or story, some kind of so-called
creative pursuit. Basically, it emerges into recreating
the text but in another language.

Also, it is presumed that to preserve the scholars
have some points in their assertions, but usually
specialists come to an agreement that translators of
a literary text must possess some artistic qualities
which will allow them not only to transform one form
of the text into another but also alter it when it is
indeed required.

Additionally, translators must have a great amount
of knowledge in the field of literature and have
enough abilities to comprehend the main idea of the
text and reflect it into their translation in which, quite
few translators and interpreters manage to succeed.

Secondly, a significant role has a transmission of
humor, word play, colloquial expressions or idioms
from one language into another, as they play a
significant role in perceiving of a foreign culture and
are clear only to a native speaker.

Literary translation has suffered on both the
professional and academic levels recently. Despite the
fact that many various opportunities have been created
recently, which can help translators in the process of
translating, it has led to another problem: overflowing
number of different translators and interpreters who
lack professional education and neglect the necessity
of required studies [8].

Around the whole world, it is possible to notice
that many people prefer relying on technologies more
and more. However, the literary translate theory is not
the field, which might be appropriate for it. Due to
many various difficulties and peculiarities that will be
discussed later on in this work, the translation process
and outcome is extremely complicated even for
translators with excellent knowledge of languages;
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thus, translators should not neglect appropriate
education, let alone rely completely on modern
technologies [1, p. 211].

The most leading works started to appear only in
the middle of the 20th century and only few before
that period of time. That only might conclude that we
yet have not had enough information and knowledge
about how the translation must be adequately
performed.

In addition, the situation with literary translation
even worse than with any other because it had
been neglected for a pretty long period of time
and considered as impractical and even illogical
to consider. Scholars and translators were more
interested in poetry, technical and any other form
of translation but literary. Only in this century the
literary translation has acquired its just attention from
scholars who raise difficulties of literary translation
and suggest their own variants to solve them.

Nevertheless, the situation becomes better day-to-
day, as only more and more translators and scholars
get interested in this subject. Only few of them have
made a huge contribution to the development of
the theory of literary translation, mostly in the last
century, and modern translators still base their job on
those early works.

The purpose of the article. The purpose of the
article is to describe and systematize the difficulties
that may arise during the translation of a literary,
artistic text; to investigate translation transformations
used during the artistic translation on the material of
Jack London’s novel “Martin Eden”.

The presentation of the main material. Literary
works were and remain to be a reflection of reality,
eras, life style of certain groups of folks, their
traditions, modes of life and cultures. This peculiarity
is already overwhelming for any people who decide
to sit down and read a book in a foreign language, let
alone for translators whose duties in front of the text
are much higher than readers might have.

It is possible to claim that there are two different
but connected aspects of problems that translators
must encounter and overcome: cultural, mental
facets, difficulties in understanding depths of the
text: reflection of reality of a certain group of people,
their behavior, way of living; and, also, psychological
approach of authors and their styles of writing. The
other aspect of problems, more technical one, is the
way how to transmit certain expressions, word plays,
idioms, slang units, styles of writers, et cetera from
one language into another.

Theoretical, cultural aspect of problems of literary
translation, is not less significant than a practical one,
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as a literary work is a tool of portraying the reality.
Literary translation is distinguished from non-literary
translation by its rhetorical and aesthetic value, which
essence must be captured and maintained throughout
the whole work.

As it has been mentioned, all cultural aspects,
particularly proverbs, word plays, aphorisms, have
to be preserved in the further translation, which is
actually a complicated task. These texts might be
clear to native speakers but their meaning will remain
hidden in the eyes of foreign readers, which will alter
their perception of a story and its literary value.

Generally, people perceive others and their civili-
zation through translation, therefore translators must
be interested in performing it thoroughly and care-
fully because mistakes in this field may be pernicious
for readers.

It is mostly difficult and sometimes even impos-
sible to understand the meaning of some culturally
marked words without possessing cultural knowledge
and having experience in comprehending translation
problems, especially if these words, phrases or idioms
are associated with such a phenomenon as cultural
domains. For instance, there is such an expression in
the English language as “joshing” and it comes from
the verb “to josh”. The direct definition is “fo tease
(someone) in a playful way”’; in Ukrainian, it is pos-
sible to translate the phrase with its direct meaning
“arcapmysamu” or, a more spoken version, “smywa-
mucs’” or “enymumucs’”.

In the following example it is better to translate
this phrase using Ukrainian “suywamucs”, as people
who have a conversation use other idioms and phrasal
verbs such as “to lay eyes on someone” or “break
in”; and, in order to preserve this informal, light
atmosphere, the option with “suywamuca” seems
more natural.

“Bill,” he answered, nodding his head. “Sure,
Pete, Bill an’ no other.” “No joshin’?” she queried.
“It ain't Bill at all,” the other broke in. “How do you
know?” he demanded. “You never laid eyes on me
before” [5].

“binn, — nosmopug 6iH. — fﬁ-602y, bBinn, i me
iHakue. — A He Opeweme? — He noGipuIa OiGUUHA. —
1 306cim ne binn, — doxunyna opyea. — A eu 36i0xu
sHaeme? — cnumas GiH. — Bu o paniw nikonu mene
He bauunu?”

Thereby, it is pretty clear that one person tried to
present himself as a Bill but the girl, here she is rep-
resented by a pronoun “she”, had some doubts about
that and thought they tried to make fun of her; thus,
she used “No joshing?”, which was transmitted as “A
He opeuweme?”.

The translator succeeded in preserving the word
“no” and did not alter the negative meaning of it, but
this cultural idiom is completely unclear for readers
and the dialogue can be read as a regular conversa-
tion between intelligent people even though there are
clear signs they, at least, are not very literate.

The translator could have used synonymization
here but did not do this. And the phrase “lay eyes on
someone” is also an idiom, which does not have cor-
responding phrases in the Ukrainian language, thus
the translator used generalization in this case and
transmitted the general idea of the idiom translating
the idiom with an Ukrainian phrase “Bu orc paniu
HiKonu mene He oaqunu? .

At the same time, there is such a fact that every
language and culture describe the world, which sur-
rounds them, differently, as they possess varied con-
cepts about the reality around. Therefore, encoding
cultural information might be extremely complicated
for a person who is not aware with it profoundly, and
does not know a cultural background of a specific lan-
guage.

It is completely different when the concepts about
the world in resembling cultures coincide, which
makes it less difficult to translate texts from one lan-
guage into another. This usually happens because
both of these languages probably have words, terms,
idioms that are pretty equivalent for different aspects
of daily life. When cultures differ drastically one
from another, there happen to exist different lacunas
that create huge problems in finding the exact equiva-
lent that is required for the translation, as there simply
might not be one equivalent.

Lacunas are specific words or terms that exist
in one particular language but are non-existent in
another language, which mostly happens because of
culture dissimilarity.

These gaps are present in languages due to various
reasons, all of them are varied and independent most
of the times, but the main one would be the difference
between cultures of people, and, as it is well-known,
a language is a mere mirror of a certain culture.

It leads to the next problem that follows out of
what has been mentioned, it is the way how transla-
tors must find equivalents and what they have to do if
there is none of them.

Thus, in the following example, Martin Eden has
used three various phrases and idioms for represent-
ing the same idea; however, one of them does not have
a corresponding idiom in the Ukrainian language:

“I’'m beginning to size up the situation-"" “Please
don't say ‘size up,’” she interrupted. “lo get a line
on things,” he hastily amended. “That doesn 't mean
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anything in correct English,” she objected. He floun-
dered for a fresh start. “What I'm driving at is that
I’'m beginning to get the lay of the land” [5].

“A oic minoku euxooicy na xypc. — Lo snauumo
«BUX000ICY HA Kypcy? — nepebuna 6ona tioco. — Hy,
mamumu, wo 00 yoeo, — noscuue Mapmin. — e
maxuti Heeapuuil euciis, — ckazaia Pym. Tooi ein
BUPIUIUE BUCTIOBUMUCH, [HaKwe: — H mintbku menep
nOYUHAI0 po3ymimu 8 cobi nanpsam”’

There are many things to describe here, especially
the way how the translator basically changed half of
the conversation and phrases that two characters spoke
of; however, the translator used “msmumu woce” in
order to translate one of the three idioms and could
not find the equivalent to the phrase “size up”. This
phrasal verb actually means “spozymimu ma oyinumu
wiocw, opmyiouu sikyco oymky”. Given the fact that
Ukrainian does not possess such a phrase, basically
creating a lacuna in this case, the translator must have
found a way how to translate the same idea preserv-
ing that peculiar, spoken style Martin Eden had.

The translator used a descriptive phrase “suxo-
oumu Ha xypc” which would not mean anything
in Ukrainian if the reader was not aware that Mar-
tin Eden had been a sailor; thus, the reader could just
imagine that it must have been some nautical slang
where, in fact, the problem was in untranslatability of
the phrase due to the lacuna between languages.

Therefore, we might claim that the choice of words
highly depends on the target language and its culture,
as translators must know it impeccably because they
will have to look for the best equivalent of a certain
phrase or idiom through the whole target language to
find the one that conveys the same meaning as the
idiom from the source language.

For instance:

“He floundered for a fresh start. “What I'm driving
at is that I'm beginning to get the lay of the land” [5].

Tooi @in eupiwue eucro8uUmMUCyL IHaAKWe: —
A minoku menep nouunaro pozymimu 8 cooi nanpsim”

In this same example, we can see the idiom
“beginning to get the lay of the land”. It is an impor-
tant idiom because it represents some features of
Martin Eden’s character, which is connected with him
being a sailor, thus with sea travelling.

When sailors come to some unknown land, they
get out of their ships and try to get the lay of the land,
basically to feel it, understand what the place is about
and what they can expect.

In Ukrainian, the best equivalent here would be
“npowynamu epynm”, as with some more context, it
can have the same idea as the English version “to get
the lay of the land”; however, the translator chose “1
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MIiTLKU menep nouuHaio posymimu ¢ cobi Hanpam”,
which is surely not the best equivalent to find: it has a
different meaning and sounds unnatural in Ukrainian.

“Even as she asked, he realized that she was mak-
ing an effort to talk his talk, and he resolved to get
away from it and talk hers” [5].

“Mapmin 6auus, wo 60HA HAMACAEMbCI 2060~
pumu Ha 1020 pi6Hi, i eupiuius, 8iONo0sisull, nepetmu
Ha memu, 6uszoki iv”’

There are various interesting expressions regard-
ing the way how people speak, for example: talk
the talk, talk shop, double talk, but in this case was
used «talk one’s talk» which is not very common in
English and was more an author’s invention, which
makes it even more difficult to translate the phrase
into a target language, in our case, Ukrainian; how-
ever, the translation «eosopumu na tioco pisniy is not
the most suitable one because it was not intended to
show an inequality between two characters, but sim-
ply to demonstrate that the woman tried to be under-
standable to the man rather than using many fancy
words.

He was a sailor who acquired a huge portion of
spoken words and phrases in his vocabulary where
she was a daughter of a rich person. There definitely
was inequality between them and it is shown through-
out the novel many times but not in this phrase. It
would be better to translate as “ona namaeanaca
posmossmu K 6in’” or “sin bauus, wo 60HA HAMA-
eanacs oymu sposyminor” but the first translation
would be more accurate.

In addition, word play, slang units have a great
value which are used by many writers to make
their works exclusive. Obviously, to overcome
this difficulties, translators must possess a huge
vocabulary and craftsmanship in both languages.
However, many specialists choose not to bother and
leave a footnote with a message, ‘word play’ or ‘slang
word’ at the bottom of the page.

Having supposed that translators, by their incredi-
ble abilities, have found a good, suitable equivalent to
a certain word which is untranslatable into the Ukrai-
nian language, there appears another obstacle on the
way — the problem of contextuality.

The equivalent which translators have chances to
find might have expressive meaning and be used differ-
ently in a certain context: which means that translators
must find not only a good equivalent but also the one
which conveys the exact emotional, stylistic, grammat-
ical and expressive meaning of a certain word.

That is why translators mostly have no desire to
bother finding the most unique and suitable word while
they encounter, for instance, an internationalism.
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Translators usually convey its meaning by the use
of loan translation, or transcription. When there is
an internationalism to translate into a language, it is
needless to search for a translation of the word, as a
mere transcription can be satisfactory.

“Lizzie,” she replied, softening toward him, her
hand pressing his arm, while her body leaned against
his. “Lizzie Connolly. And I live at Fifth an’ Mar-
ket” [5].

“Jlizi, — yorce nacioniute npomosuna oisuuna. Bona
ROMUCHYILA TOMY PYKY | BPUCOPHYIACH 00 HbO2O 6CiM
minom. — JIisi Kononi. A srcuey s na posi 11’ smoi ma
Mapxem-cmpim”

In such situation encountered some names of
streets. Usually, it is commonly acceptable that trans-
lators do not translate street names, proper names
from one language into another, as it might be unnec-
essary.

Nevertheless, in this example, it is possible to see
that the translator transmitted the word “Fifth” into
“IT’sira” in the Ukrainian version due to the way how
difficult and appaling it could sound if the translator
had used transcription here like “¢ghighc .

What makes it more interesting, that is the fact the
translator actually used transcription after the word
“IT’aToi”, translating “market” as “mapker-cTpit”.

Thus, there arises another question: in what cases
translators should actually use transcription and
in what cases they should try to translate it with an
understandable equivalent? If there are any rules,
they are still unclear; however, this is when the idea
of contextuality might be in handy.

“He turned back and asked: when you re speakin’
to a young lady-say, for instance, Miss Lizzie Smith-
do you say ‘Miss Lizzie’? or ‘Miss Smith’?” [5].

“Ha noposi, 00Hax, 8in 0b6epHy8cs il cnumae uje: —
Konu 6u posmosnsieme 3 monoooio nedi, Hy, CKaxicimo,
3 mic JIizi Cmim, — ax mpeba kazamu: “mic JIi3i” uu
“mic Cmim”?”

Basically, in this situation we have two words that
were translated using transcription, precisely “lady”
was represented as “zedi”, and “miss” was translated
as “wmic”. Both of these words surely have equivalents
in Ukrainian such as “disuuna” and “nani”’. Neverthe-
less, possibly to preserve the feeling of foreignness, the
translator decided not to use Ukrainian equivalents in
this situation and stick to the original words.

Depending on the context and the words that
require to be translated whether through transcription,
loan translation or even direct translation, translators
should observe and estimate the situation themselves.

Sometimes, it may be extremely harsh and inap-
propriate to use transcription because there will be

better equivalents, sometimes it may be the opposite;
thus, translators should judge themselves depending
on every situation. However, this question still does
not have a stable, strict rule, which can be an object
for future studies.

However, except of lexical difficulties that trans-
lators might encounter during their work, there is
another one that is actually very complicated for
translator to solve. This difficulty regards phonetical
mistakes and peculiarities that the English language
has due to all common reductions, contractions, drop-
ping sounds and mistakes in word pronunciation.

It is complicated for translators to transmit them
into Ukrainian because of the fact that such phenom-
ena almost do not exist in the Ukrainian language.
There are several specific situations when some
sounds are pronounced a bit differently from their
spelling but these cases are very rare and specific.
Thus, mostly when translators encounter such a situa-
tion, they do not bother trying to transmit these pecu-
liarities, for instance:

“I must ’a’missed 'em,” he announced... I guess |
ain 't up much on poetry, miss” [5].

“Ilesno, 51 ix He 3aysadxcus, — 6i0noeie wHax ... Tak
MeHI 30a10CA, Mic, ajle, 36ICHO, 5 JiC HIYOCICIHbKO He
maAmII0 8 noesii’”

There is a big number of grammatical mistakes
and peculiarities of a specific accent and intelligence
of the boy that has not been transmitted into the
Ukrainian version. The translator might have created
some artificial mistakes in the Ukrainian grammar or
used the spoken version of the language in order to
convey the same meaning, for instance:

“A xuba casu niiimasé ma He 300auus Hux,”’ 6iono-
6i6 gin... [aoaro, 3 mene motil we sipwaxa”

However, if translators would like to preserve
all phonetical peculiarities of the speech mentioned
above, it would probably be impossible, as there are
no such equivalents in the Ukrainian language.

First of all, all of these “must’a’a missed 'em”
take a huge place in spoken English and can iden-
tify from which country, region and even ethnical or
social group a person is, but, also, we have a common
spoken contraction «ain t» that must have been trans-
mitted through mistakes, spoken versions of words,
or incorrect building of sentences; however, none of
them have been done, thus the translator once again
loses a huge part of cultural differences between char-
acters, as the translator has translated it as if there
were no mistakes or peculiarities in the original text
whatsoever.

Speaking of mentioned accents, it is possible to
claim that the United States is a country of emigrants,
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where, at the very beginning of state establishment,
certain dialects and languages mixed, forming their
own traditions and customs. There is also a New York
accent, a Texas accent, a Washington accent and many
others. It is also quite normal to use foreign words in
English, especially French or Spanish. All this diver-
sity, multilingualism is, in general, a standard of the
American version of the English language.

Whereas in Ukraine we have a complete opposite
situation: here are also dialects, but there is a “stan-
dard literary language” that changes over time: for
example, in Soviet times the Poltava dialect was mod-
eled, today it is increasingly occupied by its Western
Ukrainian “colleague”. It may sound like a similar
situation that happens in the United States, but there
is a significant difference: there is no huge mixture of
dialects.

In addition, an interesting situation has developed
with foreign languages: in Western Ukraine, in
addition to Ukrainian, people can be fluent in any of
the following languages except of Ukrainian: Polish,
Hungarian, Romanian, German, and these languages
are often “second native” for Ukrainians; in the East
the same situation happens with the Russian language.

That is, if a Ukrainian meets a foreigner from
the country, most often, there is a chance that this
Ukrainian can switch to the language of the guest
of nearby countries; however, it mostly happens in
Western Ukraine and more rarely to the Eastern
part of the country. However, we do not have such a
thing as “broken Ukrainian” when there is “broken
English” or “broken German”.

In addition, today the Ukrainian language is rather
a rare choice of language among schoolchildren
and students in Europe, so we have no choice but
to learn foreign languages while the same happens
with English around the world too. Well, the second
problem arises: how and in what form “broken
English”, “different accents” and other phonetic
problems can be depicted in fiction, and this is still to
be studied more thoroughly.

One more example in which a woman uses popu-
lar reduction for the grammar construction “would
have been” or “Oyno 6” in Ukrainian. It is possible
to see clearly how she reduced three words into only
three syllables, which helped her to pronounce the
phrase quicker and easier:

“A nickel’d ha’ ben enough,” she said. “It% just
like you, no idea of the value of money. The child’ll
eat himself'sick” [5].

“Jlocumov Oyno 6 i decsamu yenmis, — MOSUIA. —
13a621c0u mu maxuil, ne 3naews yinu epowam. fumuna
minbku 00’ icmbcs”
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If it is just to compare with a normal, standard-
ized English, the differences will be impressive. In
the same situation, her brother answers immediately
after her speaking:

“That’s all right, sis,” he answered jovially. “My
money’ll take care of itself. If you weren t so busy, I'd
kiss you good morning” [5].

“— Hiuozo, cecmpuuko, — eeceno 6ionoeie 6ix. —
Moi epowi cami 3uaromo cobi yiny. Axou mooi ne 6y10
mak nixonu, s 6 mebe noyinysas Ha 0oopuoensv”’

Due to even this one little dialogue in the chapter,
it is possible to understand that her brother is much
more educated than she is; which, unfortunately, is
not represented anyhow in the Ukrainian version;
moreover, even was not written in the footnote.

Usually for such cases translators seek for at least
some equivalents or resort to creating various mis-
takes in the speech to show this illiteracy of some
characters. However, the most popular is to use spe-
cific only-spoken, slang or vulgar words that are
considered to be used only by people of a specific
category (like illiterate people) to transmit a similar
feeling.

Thereby, all difficulties mentioned above create
obstacles for translators during the process of transla-
tion into a target language. There are lexical trans-
formations: transcription, transliteration, calquing,
concretization, generalization and modulation; gram-
matical: literal translation, grammar substitutions,
combination of sentence; lexico-grammatical: anton-
ymous translation, explication, compensation. These
transformations can help solve some difficulties in
translation [1, p. 134].

Hence, modern literary translation theory has
hugely developed throughout recent years as more
and more scholars start to realize that literary
translation is complicated and cannot be treated
lightly. There are many difficulties that translators
might encounter during the process of translating but
as the studies have shown, the hardest elements to
translate are those that belong to cultural aspects, for
instance, word plays, idioms, slangy words, phrasal
expressions and phonetical aspects.

Conclusions. One of the main difficulties in the
process of translation are those that belong to cultural
understanding of certain facets, concepts and ideas of
realities.

Such concepts usually are represented in a
diversity of cultural expressions, idioms, slang units
and specific concepts of some phenomenon that exist
only in a specific culture of a specific group of people.

Except of these difficulties that actually play one
of the biggest roles during translation — they create
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a great deal of problems for translators to transmit
them from one language into another — it has been
seen that to this group of difficulties, it is possible to
add another problem: translation of writer’s styles.

As it turned out, most texts do not have only one,
superficial layer of understanding. It happens due to
the mentioned fact that every language has its own
understanding of reality, concepts and, thereby, the
transmission of such phenomena uses a great deal of
literary tools such as: metaphors, epithets, metonymy
and many others; thus, to transmit the same idea that
is encoded in one of mentioned tools, translator must
find not only a direct equivalent to the word or a
phrase that they see in the text but also try to find an
equivalent with the same encoded meaning.

In addition, styles of writers are different and
have their own peculiarities, and difficulties in
translation. Based on the study of Jack London’s
style, it was discovered that Jack London possessed
a different approach to writing comparing to other
writers of his time.

As it is seen, it is not enough just to translate
literally certain words and phrases but translators also
must understand all meanings and hidden layers of
concepts in it to make a good translation. For solving
these problems, translators resort to using translation
transformations.

Mostly, if difficulties that translators encounter
relate to lexical field (some of those mentioned before
that are connected to cultural experience), translators
resort to using lexical transformation in order to
solve these difficulties. Most of times, translators,
encountering slang words, idioms or spoken versions
of words, use generalization at first to narrow the
meaning of a certain phrase or word. Ttranslators
resort to using various transformations depending

on the context but usually they are: synonymization
or concretization. A word or a phrase after being
generalized do not possess any cultural knowledge
mentioned before, thus it is necessary to find the
best equivalent that not only is translated with an
appropriate word but also with the best same meaning
as in the source language.

However, there is also another problem that arises
from it: the problem of contextuality. Translators
must not only pay attention to the meaning of certain
words or phrases but take into an account the whole
passage or even a chapter.

Grammatical transformations are those that are
commonly used when translators try to transmit
one idea from English into Ukrainian. It mostly
happens because grammatical structures of these
both languages do not coincide, thus translators need
to use many grammatical transformations to preserve
the meaning alongside with an appropriate grammar
structure. To grammatical transformations we can
include: omission, addition, transposition and others.

When the situation is not possible to be solved by
using one of mentioned transformations, translators
resort to using grammatical-lexical transformation.
Due to many grammatical and lexical differences
between English and Ukrainian languages, these
grammatical-lexical transformations are to be often
found in translated works.

To sum up, there are many unsolved difficulties
and concepts that still create a lot of problems for
translators who want to translate a text from one
language into another. The transformations are
really a good tool for every translator to possess
and the right choice of a tool can transmit an idea
appropriately when another transformation can
totally ruin or alter it.
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Amnaraiiuyk L. M., OaemkeBuu I. I1., CazonoBa B. C. IEPEKJIA /] AHIVIOMOBHOI
XVJIOXKHBOI JITEPATYPHU: OCHOBHI TPYJHOIIII

Cmammio npucesaueno 00CIiONCeHHIO OCHOBHUX NPOOIeM NePeKIady aHeIOMOBHOI XYO0ICHbOI Timepamypu
VKpaincoKkoo mogoro Ha mamepiani meopy Howcexa Jlonoona «Mapmin Ioeny. 3’scosano, wo ochouumu
MeopemudHUMY CKAAOHOWAMU, 3 AKUMU MOXCYMb 3IMKHYMUCA Nepekaiaoayi, €: iOMiHHOCMI Y 06a308UX,
KVIbMYPHUX 3HAHHAX HOCII8 PI3HUX MO8, GIOMIHHOCMI 6 MOBIEHHEBUX CMAHOAPMAX (2paMamuiHux,
JIEKCUYHUX); GIOMIHHOCI Y BUKOPUCTAHHE CReYU@iuHUl KOHYenmis, 6upaszie ma memagop, uo moxcyms o6ymu
3po3yMinumu auwe 0isl Hociig miei uu mici mogu. ¥ cmammi 6y1u cxapaxmepuzoeani ma cucmemamu308ami
CKNIAOHOW, 3 AKUMU NePeraadaii Mo’Cymob 3yCmpivamucs nio yac nepexiady Xyo0oducHix meopis. Buznaueno,
U0 OOHIEI0 3 207I06HUX MPYOHOWIB, 3 AKUMU NEPEKIAOAY MOHCE MAMU Ni0 YAc nepekiady, 8UABUNUCA BUPA3U,
SKT MOJCHA YHATEHCHUMU 00 NEGHO20 KVIbIMYPHO20 NPOWAPKY, a came. Gpaszosi 0ieciosa, i0iomu, CleHeizmMu,
cmani upasu, epa ciie ma inwi. byno docnioaceno, wo came 6onu cMBOPIOIOMb 0OHY 3 HAUDIILULUX NePeUKOO
0151 nepekaaoayie nio uac npoyeccy nepexiady. Iliokpecneno, wo npami ananiozu 1aKyHam He iCHYIOmb y MO8i
nepexiady, Hauuacmiuie nepexiaoadi UKOPUCIOBYIOMb V3a2albHeHHs O/ M020, uob 3HAumu 00HAKO8e
abo 6nusbKe 3a 3HAUEHHAM CLOB0 3a KOHMEKCMOM, MoOmo, SKWO C1080 abo supas nepeoac npubIuzHo motl
camuti cenc, nepexaaoayi 3a36uyail 3YNUHSIIOMb C8ill NOWLYK came HA Yill 1eKCUdHil oOunuyi. 3asnaieno, wo
CUHOHIMI3aYiIs 3A36Utall BUKOPUCMOBYIOMb NICIIA Y3a2aNbHEeHH (386VHCEHHA 3HAUEHHA Cllo8a). Y makuil cnocio,
nepexiaoayi cnoyamxy 6epyms 3a2aivhy ioeio, a ROMiM WyKaoms HAUKpawuli ceped pisHux CUHOHIMIYHUX
eKeigaleHmie mo2o ciosea abo supasy. lliokpecneno, wo inula CKIAOHICMb — CKAAOHICHb KOHMEKCYAIbHOCHII.
Konu nepexnadau snaxooums eapuuil exgiganrenm supasy abo ssKOMYCb KOHYenmy, nepexiad nompeodye 8io
nepekiaoaya oyinioeamu ma amanizy8amu, 8 AKOMY KOHMeKCmi (0mouylouux clioeax, peyeHHAx abo Hagimo
cumyayii) nepexiaday UKOPUCOBYE NeGHE CO8O.

Jlosedeno, wo nexcuuni mpancgopmayii nepexiadaui 6UKOPUCMo8yoms ix 0ist mo2o, wob nepexkiacmu
NeGHI C06a, I0iomu, 6UPasu 3 00HIEI Mosu inwor. I pamamuyuni mparcgopmayii nepexiadadi BUKOPUCmos8yoms
mooi, KO GUXIOHA MO6a Mda MO8A NEepeKaady MAaiomb pi3Hi epamamuyini CmpyKkmypu. 3aznaueHo, wo
20NIOBHUMU SPAMAMUYHUMU MPAHCHOPMAYIAMU € GUTYUEHHSl, OONOGHEHH S, 3AMIHA A MPAHCHOZUYIL.

Knouoei cnosa: xyoooicnitl nepexiad, nexcuuni mpancgopmayii, epamamuyni mpancgopmayii, Konmexcm,
IHmepHayionanism, 2pamamuyna CmpyKmypa, y3a2aibHeHHsL.
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